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Pestome: [pe3 mocnenanara uetBbpT Ha 19TH Bex Credan BepkoBuu, mozHat
Beue che cOopHmka cu Hapoane mecme makenoHcku Oyrapa (benrpan, 1860) n3nasa
JIBa TOMa C MECHU ChOMpaHU cpell ObJIrapuTe MiocroiMaHu (momarnu) B Pomomwure.
[IspBusT ToM Ha Bena Cnosena (benrpan 1874) npenu3BukBa ceH3auus, HO Y4EHU IO
oOsBsiBaT 3a Qanmudukanua. Bropust Tom (IlerepOypr 1881) paznens
aKaJieMUYHaTa OONIHOCT, Karo TMpeoOiiazaBa MHEHHWETO, Ye TIECHUTE He ca
aBTeHTHYHH. CTaBa BBIPOC 3a CIHABSHCKUA (DOJKIOP, HAa OBJTApCKU POJOTICKH
JIMAJIeKT, KaTo CEH3allMOHHOTO €, Y€ C€ CBhABPKAT TECHU C NPEAXPUCTHUSHCKH
€IEMEHTH M JPEBHU MHUTOJIOTHS, BKIFOUWTEIHO TPBIKH W HM3TOYHH. COOPHHUKBT
ocTaBa €/IHa MUCTH(HKAIHNSA, KOSTO U JI0 THEC ,,rpadBa BHUMAHUETO  HA YUTATEIUTE.
[Ipe3 mocnenHuTe TOOMHM HAYYHHAT HWHTEpeC B bbiarapus ce yBenmmum u Osixa
W3aIeHN HOBU MyOJIMKAIUK ¥ u3ciieBanus. B I'bpIins necHUTE U ChABPIKAHUETO HA
Bena CnoBeHa He ca mo3HaTd W ¢ paboTaTa CH ce€ IO TeMmara ce HaJsiBaMme
MpeIn3BUKaMe UHTepeca U y TPBIKUS YATATEN, KOMTO MOXE J1a OTKpUE OOILIN YepTH
cbe cBos donkiop. Taka mzdpaxme 3a Tema Ha paboTaTa CH MECHUTE 3a ,,MpbCHHUTE
nHu ¢, mexnay PoxaectBo XpuctoBo u borosinenune. Hapognure Tpaguunu npes Te3u
JTHU UMaT MHOTO oOmm 4yeptu Mexay bwarapus u I'spums. [IpoyuBanero HH ce
MIPOBEXK/a B paMKUTe Ha npoekTa JKuBomnucHa bbirapus, 3a KOHTO Bb3HaMepsiBaMe Ja
JOTIpUHECeM M C MpeBoAu Ha u3dpanu necHu oT Benma CrnoBeHa Ha TpbBLKHU €3HK.

HOKOJ’IKOTO HH € U3BCCTHO O0CEra ca IpaBCHU IIPEBOJMU CaMO Ha PYCKH U (prHCKI/I.
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Through his excellent work in the field of linguistics and of course ethnography
and culture, C.1. Bepkosuu, managed to bring back to life, marvelous songs from the
multicultural tradition of Rodope mountains, where the Balkan heart still beats
untouched and pure. In this article we shall see a glimpse of his efforts and we will
focus on the phenomenon of «Mpwunu gum», which is still part of the Greek and
Bulgarian tradition until today.

The present paper was prepared on the occasion of participation of the
Department of Russian Language and Literature and Slavic studies, university of Athens
in the international project Bulgarian Literature roots (JKuomucha bbirapus;
Bbearapcku nurepatypau mapmpyTn), Part 11, 2020-2021.

Our attention is drawn to the “Veda Slovena”, a collection of folk songs from the
region of the Rhodope Mountains composed in the 19th century and edited by Stefan
Verkovi¢ in two volumes. This edition is defined as a “sensational discovery” or a
“mystification”, which divides scientists into two main camps “for” and “against”
(Todorovski, 1967). In recent years, it has been noted that the question of “falsification”
is more in the titles of the songs and in the title of the corpus, which directly and
purposefully alludes to the Indian Vedas. It was noted that questions about whether
these songs are authentic or forged displace more important questions as the study what
exactly the content was, and only then to consider the question of the authenticity of the
songs. (Rangochev, 2014). The “strange” songs are written in a Bulgarian dialect,
related to dialects in the neighboring countries of Bulgaria, Greece, North Macedonia
and Turkey. Their content is even more interesting, as it seems to reflect “memories” of
the Pre-Christian era, of ancient mythologies, including Greek. This cycle of songs is
not known in Greece and thus, we were motivated to borrow the theme.

The first thing, that we have learned as undergraduate students in the field of
Slavic Studies, is the fact that many existent records, still maintaining past knowledge,
have been composed by monks from Slavonic counties of Greece.

None of us had ever thought of studying songs, which is a representation of the
inner voice of people speaking various Slavic or Bulgarian dialects. There were some
scientists, who attempted to collect many of these songs and study their content. But
how could this be done, when people were interested in geographical rights of their
region and did not focus on scientific evolution?

The aforementioned question had a rhetoric character. Those years were
extremely difficult and demanding, until Stjepan Ilija Verkovi¢ (Stefan Verkovich) was
appeared to illuminate the scientific field (Dinekov, 2007).

The reason why we chose to attend to the aforementiontioned issue was our
eager and interest to discover and examine the folkloric genre with title “Veda
Slovena”. We considered the fact that many studies were not conducted in Greek region
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and we were motivated by the eager to conduct a study from our country and side.
Furthermore, as Balkanian citizens we would like to search and comprehend further
notions of Balkan tradition. It is essential to mention that our Academic studies have
contributed to raise our interest on examining phenomena such as “Veda Slovena”. Last
but not least it is an important and fundamental basis to continue further studies in the
field of Slavic research.

It is essential to present author’s life and works, before analyzing our work
(Doklesti¢, 1981).

Stefan (Stjepan) Verkovi¢ was one of the most important folklorist,
ethnographer and archeologist from the region of modern Serbia and Bosnia and
Herzegovina and he was born on March 5, 1821 in the village Ugljar. When he was still
a child, he accomplished his studies at Zagreb’s Catholic French school, and he chose to
focus on monastic life and study about it at the end of his school years. However, when
he realized that his life does not align with the monastic demands, he left the monastery.
As a young person, he was influenced by the theory of Illyrism. Later, he began to
discover countries, such as Serbia, Kosovo, Croatia and Turkey.

The young author achieved many accomplishments related to his work
environment until the year of 1885. In 1850 he settled in Serres, where he began to
gather ethnographic material and traditional songs from Rodopi and Macedonia. Firstly,
he released his book Folk Songs of the Macedonian Bulgarians (Hapoane mneche
MakenoHckH Oyrapa), in 1860 in Belgrade (Mollov 2007), and later two volumes from
the book, which arouse our interest:

1. Veda Slovena vol. | — Bega Cnosena. Belgrade 1874
2. Veda Slovena vol. Il — Bega CrioBenaxs. Saint Petersburg 1881.

After his marvelous authorial achievements, he decides to live in Philippopolis
(Plovdiv) permanently. In 1893, he dies at the age of 72 in Sofia.

In Verkovich’s two-volume work Veda Slovena an attempt from the author and
his contemporary, teacher and folklorist, lvan Gologanov (1839-1895) is made.
Verkovich wanted to prove that Slavs have their own prehistory and played a
fundamental role in the evolution of history. He hired Gologanov to find texts for him to
publish. According to Verkovich, Slavs have maintained an epos, which is equivalent to
Homer’s epos. Songs and tradition continue to preserve Slavs’ ancestors. These
elements, that have survived through songs and myths, have a pre-Christian character
and existed before the Christianization of South Slavs.

The content of Veda Slovena refers to Bulgarian folklore songs of Pre- Christian
period of the region of Thrace and Macedonia. In order to perceive the content of Veda
Slovena is crucial to detect and refer the historical circumstances of Bulgaria.
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From the 14th century Bulgarian region was a part of Othomanian Empire.
Bulgarians should raised their national awareness and identity in order to be liberated
from Othomanians. The firsts steps of consciousness raising were held when a
significant part of population became financially independent and comprised the upper
class. Crucial point was the time when Bulgarians demanded on establishment of
autonomous Church. This means that, Bulgarian millet was created and as consequence
many subjects were divided from Othomanians with religious criteria.

The Bulgarian religious issue concerned Russia. Russia conceived Bulgaria as
the signal to delve into the Balkan region and consequently their action would have
financial correspondence. Population did not stand in the issue of Church, they created
and took part in various revolutions, with educated people as lead members.
Unfortunately, revolutions were not succeeded owing to the fact that many soldiers of
Othomanian army were Christianized.

During Russian- Turkish war, an archeological conference was conducted in
Kazan of Russia. Verkovich paricipated in this conference and he presented his work
about traditional songs of Pomaks. He raises the interest and the affinity of Tsar and his
environment. Although, many believed that the document was valid (mainly aristocratic
members from the Russian court, Russian, Bulgarian, Serbian intellectual elite and
many littérateurs), there were people who inclined to believe that the document aims to
impress readers and its content was false!.Under these circumstances, the second and
last volume of Veda Slovena was published in Saint- Petersburg.

In the first volume the migration of groups of the population is mentioned,
alongside various secular events, such as marriage, birth, etc. The paradox is that the
latter speak not of something ordinary, but of something paradoxical, such as the birth
of Orpheus (according to certain song titles) or the marriage of the Sun with the
daughter of the Balkans. This is an indication that the traditional man was looking for
ways to explain historical, cosmic and natural phenomena happening around him,
unable to easily remember them, let alone explain them. Because of this, we see
elements of population movements, but also customs like that of marriage.

We read in detail the following traditional songs, in the following categories:
1. Migration:

* The migration of people from the edge of the world to Danube.

* A different story about people’s moving from a different perspective

2. Marriage:

1 C. Y1 Bepkosuy, « «Bena Crnossa: Boarapckue HapoaHble MECH», TOM 1 1 ToM 2; epeBof ¢
npesHebosrapckoro si3bika B.I' Bapcykosay, Mocksa 201 1, mpemuciosre iepesoqunka: «The fact that
the document is talking about non-Slavic deities (for example diety IITiBa, as we read in the two books,
mainly is a part of Indian pantheon) can be regarded as heresy for researchers.»
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* The marriage of the Sun with the maid (daughter or woman) Balkana
* The marriage of the king from Talatin to the daughter of King Sitsky.

» The marriage of the king from Talatin to the daughter of King Sitsky, but
differently

* The dispute between the king from Talatin and Suroi Lamie from the country
of Ritsna

* Orpheus marries a daughter of the king of the Arabs

3. Birth:

* The birth of Orpheus

* The birth of Orpheus again, but from a different perspective

In the second volume, we read songs sung only at specific celebrations. The
author refers that it was difficult to gather all the traditional songs in this volume, so he
forced himself to pick some songs from his collection in order to present a complete
portion of songs.

We read about songs, which people sang on special occasions, such as
Christmas, Epiphany and so on. Obviously, those days were not celebrated by Pagans,
but somehow, we must realize how the time period related with celebrations goes for
them. We enlisted a part of the songs included in the second volume, down below:

) [Ipaznuuk Konenos nens/ Celebration of Koleda

o Mpaunsie qau/ Celebration of Dirty Days or Unbaptized Days
. [Ipaznuux CypoB nenb/ Celebration of

o ITpasnuuk Benecos nenn/ Celebration of Happy Days

. Ipa3auuk I'oprues nens/ Celebration of George’s Days

. Ipa3auuk Bermauii nens / Celebration of

. [Ipasnuuk ABryctoB nenb/ Celebration of August days

° [Ipasnuuk JIpaBun nens/ Celebration of

These songs came from Pomaks or Bulgarians Muslim, who lived in a wider
area, exclusively?. Here is when arouse the problem of the language issue.

2 EXévn- Zého Maln, «H Arydwocio oty EAlodax», 6to E. Zkovptov, , B.Kovptn-KalovAin , E.
Yehd-Maln, «Atydwooio & Awdackalio tng EAAnvikng og Agvtepng ['Adooag.», ABnva 2016, page
37: «Ot Iopdiot katotkobv g cvoumayels opddes ot dutikn Podomn ekatépmbev tov
VOTIOOVATOMK®OV EAANVO-Boviyapikdv cuvopwv. ITo cvykekpyiéva, ot Bovdyapia (ovv otn
Boviyapwn mrevpd G Poddmng kot otnv kothdda tov motapod Néstov (100.000 éwg 250.000
nepinov dropa),38 otnv de EAALGSa evtomilovran kupimg oTa opevd Tov vopov Zaving, og enl to
mielotwv (EMnvikn Podonn), oto votroavatoiikd tunpa g Poddnng (vopog Podomng) kot otov vopd
"EBpov (cvvoro 35.000 mepimov atdpmv) Kot dtakpivovtal omd coeeig TACES 0oTUPIALNG.»
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Throughout both volumes we came across with the Pomani dialect. We had
never tried to read or understand the dialect before, so it was challenging and at the
same time intriguing to learn more about it.

The Pomani as a dialect originated in Rhodope mountains. It is mostly used by
Pomaks, who leaved in a large area across Rhodope. In that area were included parts of
today’s Northern Greece, like the northern parts of Serres, Drama, Xanthi etc. and of
course a vast area of Bulgarian Rhodope. Its form is a peculiar one, as it combines three
languages: Bulgarian, Greek and Turkish. We understand the usage of Bulgarian and
Greek to the dialect, but we could not understand the usage and the formation of the
Turkish one.

As you can see, Turkish was the only language people used to read and pray, as
it was a mandatory for Pomaks, who were Muslims in any case you would not be aware
of. That does not mean that all of them are Muslims, because we know that the Christian
Pomaks spoke the same language too. That is why in the texts we learn about customs
existing only either in Muslim or Christian traditions, a fact that we found out trying to
translate the songs from our the abstract of ,,Dirty Days®. It is noted that the Pomak
language has common features with other Slavic dialects and languages in the Balkans
and is influenced by Greek and Turkish. Some scholars, also, view the linguistic
phenomenon in the area as a typical example of ausbau language.

After having started translating the chosen songs, we found that there were many
old and local words and forms and as a result, producing a satisfying translation was
quite a difficult task but nevertheless fascinating. That is when we started looking about
ways to understand the norms of the language and specifically the dialect. During our
investigation we found that in Bulgaria, the dialects in the Rhodopes have been studied
for a long time, whereas in Greece, the topic of the language of the Pomaks has also
been of interest to scholars but only in recent years.

The Rhodope dialects are not codified yet but are well studied. A fundamental
study on this topic is one written by Lubomir Miletich from 1912. In his study The
Rhodope dialects of the Bulgarian language Miletich discusses all the significant
features in Rhodope Mountain dialects. Of course, there are differences among the
different regions, but the similarities of these dialects are frightening, because on the
one hand they were all created under the roof of one language, the Bulgarian, but on the
other hand they have a different evolution in the same place and time. An explanation to
that may be the lack of accessibility in most of the Rhodope villages and regions. People
could not have the required time or simply could not afford the transportation.

The recordings of L. Miletich helps us interpret and see the true nature of the so-
called Pomak dialect, which is part of the Rhodope dialects. Verkovich explains this in
his own introduction, when he tells us about the origin of the people who sing and
narrate traditional songs.
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After all these and due to the fact that we managed to translate the smallest part
of the book, we would like to share with you some of the words that raised our curiosity
and prove that dimension and the beauty of a language evolving with and by time.

1. Camysuna, Camosuna, Camoousa:. They are Goddesses of sorceresses,
who can rule forces of nature, and can also be an embodiment of good or evil dark
forces. In the content of Yuda's songs are Goddesses who represent both sides like in
“Dirty Days”, as well as intermediaries between Supreme Gods and people. Mostly they
are presented as heavenly beautiful girls in beautiful clothes with loose braids and a
pleasant voice.

2. FOoa: The same celestial maiden as «Camysuma». The name «tOmo»
means «BojHas» (eng: “Watery”), since initially Yudas were considered mermaids.

3. Tpeba: Offerings to the Gods in the form of gifts that were included in
the rite of worship. The animal offerings as a symbol of rite, was legalized in biblical
times during worship among the Jews, and was brought to Islam, where in honor of the
sacrifice of the son - the biblical Abraham holiday Kurban - Bayram with animal
offerings. In the Pagan traditions, as stated in «BenecoBoii kuure», the Slavs glorified
the Gods and brought them any kind of demands from exclusively labor: such as fruits,
milk, fruits, redneck, honey and milky flowers, and on separate holidays and lamb. (R.
Pesic) In the Pomak lyrics for «tpe6a» (which we could also translate with the word:
“sacrifice”), it is used the Arabic term "qurban", which is absent in the Bulgarian and
Slavic languages. Unlike other countries, which carried the pagan religion, the Slavs
were everywhere engaged in hunting and cattle breeding, in this regard, they were not
vegetarians. Therefore, gradually the best part of the regular food eaten on the holidays,
began to be considered a requirement of God. From the «BenecoBoii kuure», we also
learn that the Normans and Alans brought human sacrifices to the Gods, which later in
history was attributed to the Slavs. When excavations of the ancient capital of the
Slavic-Aryans Arkaim, numerous were the remains of sacrificial animals (horse, cattle
and small ruminants).

4. bo2, Boorce: One of the names of the Supreme Heavenly Gods of the
Slavic pantheon, Csapor. The Slavs believed in the Supreme Being, Almighty, All-
creating, whose name was simply God. He is the common master, the creator.

5. JKusa FOoa, Kusa: In the Pagan traditions JKusa is the Goddess of life,
spring and youth. She gave life to man, and the harvest in the fields depended on her.
But she was alive not only a representative of earthly harvests, but in general she was a
patroness of marriage and love delights. Whole trees were dedicated only for her. In
early May, people celebrated in her honor, because it was the best month of the year.
Girls and boys were making corsets and they exchanged them. After that, everyone
proceeded forward for dance and/or games. That revered the source of life, asked for
long and prosperous health.

6. Cypos npaszonux: At the celebration of «Cypos mpasmuuk», the whole
village gathered, so that they could sing and honor the coming of the New Year, when
of course the “Dirty Days” were passed. At the celebration, people worshiped the God
Suru «bory Cypy», so that He the whole New Year gave to the village health and for
that they asked also for a good life.

7. Xopo:In Bulgarian «xopoBos»; it is a Bulgarian national dance.
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8. Iocox: An obligatory attribute of the sorcerers, priests, magicians. Yu. P.
Mirolyubov wrote that in the South of Russia they remembered white magicians, they
always carried a stick from sherry wood in their hands. For some, it ended with a silver
or copper mace. In Poland, Lithuania and Belarus, the stick of the sorcerer had three
tops, as a symbol of power, and on the stick of the village’s elder sorcerers, who were
also priests, only one.

9. 3mes: This is sacred animal that could not be killed. Because of that, the
image of a snake has become a symbol of medicine.

10. Cypusanas, ocypennas, cypa. These words are derived from the word
Surya - the Sun God, one of the main Gods in the Indian religion. They show the
powerful, luminous power of the Sun.

As it was mentioned from the beginning of this paper, our interest is especially
drawn to the second volume (Veda Slovena Il: 79-93). Specifically, on the topic of
Dirty Days. We read about songs, sang on special occasions, in the period between
Christmas and Epiphany.

Throughout that time period, people believe that some creatures invade to our
world and try to harm them. For their safety they must stay home during the night and
complete the 12-day cycle. Every home had to deliver a black chicken, because black
was the color of those demons. The delivering black chicken, had to be handed to a
woman, who had to cook it without the man see the procedure. During the delivering a
young girl with beautiful voice, sung the first song we read at this chapter (Song 1),
where we learn how the God is getting angry with the demos and what should the
people do to prevent getting harm from those creatures.

The song that follows (Songs 2 and 3), shows us how the Goddesses start to
cooperate with other ones, to find the sacred water and save in that way the humankind.
By the time the girl finishes the song the black chicken is ready for serving. The woman
that cooked the chicken, is calling three different families, from three different houses,
to make all the preparations. The three girls, who each one of them sung at their own
house the previous song, create a quire and begin to sing again. This time (Song 4), the
theme of the song is rather optimistic and shows us the anticipation of the people to be
saved by the God, as God manages to find the sacred water and shares it to each
household.

In the last two songs (Songs 5 and 6), we learn about the celebration. Before the
last day, people had to eat and sleep well. The next morning, began the Survak day
celebration. Young boys and girls were singing and dancing where they could, even at
the fields until dawn, celebrating life without the danger from the evil creatures.

Today, this tradition existing all over the Balkan peninsula, in all three countries:
Serbia, Bulgaria and Greece.?

8 https://www.balgarskaetnografia.com/praznici-i-obichai/kalendarni-praznici-i-obichai/mrasni-
dni.html
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According to the traditional worldview, time has a heterogeneous character, as
people believed then the barrier between the two worlds has fallen and the boogeymen
and other dangerous creatures - vampires, goblins, fairies roam through the human
realm. Night is the universal time that people define as demonic. Seasons are also
associated with certain demonic beings. The appearance of dragons and fairies belongs
to the spring-summer cycle. Apart from the spring, another period, "loaded" with a
demonic presence, is the transition from the old to the new year.

According to the traditional beliefs of the Modern Bulgarians, from Christmas to
Epiphany’s Day (From December 25 to January 6) are the so-called “dirty” (unbaptized,
pagan) days. People in Bulgaria also call these days as Karankoncolos' or mrusni days
(bg; mpecuu aHE»). What happens in those days, is that the cosmic order is disturbed,
chaos ensues, and the boundary between the two worlds is permeable, with evil forces
invading the earth. This is the time when Karakonjul is active and harms people.

To protect themselves from these supernatural creatures during the 12 days,
people observe many prohibitions®. The most important is to not go out from sunset
until dawn. Therefore, at that time of the year people don't go to the traditional evening
gatherings. Against evil and demons, the clothes were stitched with garlic. Men clothes
should not be sewn, else the wolves would devour men.

The birth of a person during these days predetermines his incarnation during his
life or after his death in Karakonjul. But if a child is born, a new shirt is made for it
immediately or a dragon would fall in love with it when it grows up. Adults do not
bathe because the water is unlit, and before a baby is bathed the water is cleaned with
burning charcoal. Sexual intercourse is not recommended as the conceived children
during that time were to become thieves or magicians.

It is believed that these days are unbaptized (pagan) and therefore during them
Christian rites such as baptism, wedding, memorial service for the deceased, are not to
be performed. Ashes were not thrown out of the hearths. In southeastern Bulgaria on the
day before St.Basil's holiday (which is celebrated on January 1%) a big fire is set up in
the center of the village. It is maintained for three days and three nights to purify the
area. Everyone in the village throws wood in the fire and on the third morning the coals
are turned and if they sparkle, there will be health and prosperity.

The metamorphosis of man-animal is also connected with the dirty days,
because they said any failure to observe any of the taboos imposed for the respective
period is considered as a reason for the manifestation of demonic beings. It is in such
border periods that the socialization of young people takes place, only with caroling.

The last day of the so-called Dirty Days of Unbaptized Days is Epiphany or
Theophany. The night before the feast, the sky opens, the Lord Himself appeared to the

4 http://www.burgasmuseums.bg/index.php?page=encdetail &id=160&lang=en
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gates of heaven and if you wish yourself something important, it will come true!® The
consecration of the water by the priest on Jordan's Day puts an end to the dirty days.

The notion of dirty days is characteristic of the traditional worldview, when the
view of the cyclical nature of time prevails. With the modernization of life in the
twentieth century, with the advent of scientific ideas about time and space, the belief in
the supernatural nature of dirty days is disappearing and they remain an element only in
some fairy tales.

A similar tradition takes place also in Greece, during the same period. Greeks, at
the time when Bepkosuu did the research were already Christians. So, the following
traditions, which do remain until today, only survived with the same way as the
pomak’s ones; from grandfather’s tales and songs to grandchildren. The only difference
is that in Greece in those days, people dress up like demonic creatures in order to
distract them and do gather with caroling.

To be more specific, we should clarify that in every region of Greece, we come
across a different version of this myth or traditional beliefs. The common feature is that
in all cases, calipers are small scandalous beings who like to do damage. According to
the traditional beliefs, they live in the center of the earth where they shed the trunk that
holds it. During celebrations, they come to the surface. The reason and the way they go
vary from region to region.

In some areas it is considered that they grab anyone who is walking around at
night and dancing with him until they are exhausted (dancing of calipers), like the
Bulgarian xykepu nowadays.

Bambougeras, (Greek: Mraundyepor- the dance of the calipers) is one of the
most interesting traditions in Drama and Serres, that relates with Epiphany day®. The
etymology of the word seems to be related to the Slavic and Bulgarian baba, babo
(Bulgarian: 6a6a, 6a60)- grandmother.

After the end of the water sanctification ceremony, the bamboogeras gathered
outside the church. Dressed like animals, gather groups or separate, run in the streets of
the village chasing those who meet, and asking symbolically for a tip’.

What we gained through this demanding work, was that we need to know and
expand our knowledge to this uncharted field. We owe to our ancestors to find out,
using such modern technics as we do today, what was their reality and their world and

5 http://www.burgasmuseums.bg/index.php?page=encdetail&id=160&lang=en

V. Kosmidou, «Epiphany and folk customs related to this holiday: common traditions in Bulgaria and
Greece», at Bulgaria and the European Cultural Heritage, on the occasion of the European Cultural
Heritage, Vienna 2018

7V. Kosmidou, «Epiphany and folk customs related to this holiday: common traditions in Bulgaria and
Greece», at Bulgaria and the European Cultural Heritage, on the occasion of the European Cultural
Heritage, Vienna 2018
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moreover way of living for a further understanding and reason to continue the research
and last but not least maintaining such endangered traditions today.
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